
GETTING CREATIVE WITH 
YOUR SCULPTURE 

 
 
 

 
 
 
 

This competition is to win a Medium BookBench: 
H 700mm x L 950mm x W 500mm (seat height 350mm) Weight: 20kg 

 
 
Each sculpture is made of lightweight fire-resistant fibreglass. The surface is primed by the 
manufacturer and is ready to paint. The sculptures are stable and free-standing but please 
ensure that there is adequate adult supervision during the design and creative process. 

 
Please consider the materials you use for your design carefully. Designs may range from 
the use of solid acrylic colours, to more elaborate designs using, for example decoupage 
and mosaic. Let your imagination run wild but please ensure that all materials used are non- 
hazardous and are securely adhered to your sculpture. 

 
 
 
 
 
 
 
 
 
 
 
 
 

Paint and glass beads Mosaic tiles 
 
 
 
 
The adult responsible for coordinating the project should ensure the sculpture is dry, sound, 
safe and suitable for public display (i.e. it doesn’t present a trip or fire hazard, or have protruding 
sharp elements.) 

 
All of the sculptures from this education project will be displayed in secure indoor venues, so 
you do not have to worry about them withstanding the elements. However, please do take into 
account that your sculpture will be displayed in a public place and that, over the course of the 



trail, thousands of visitors will want to sit on and pose with your sculpture, so making sure it 
has a good hard-wearing finish is key. 

 

With this in mind, The Big Read team will be responsible for the finish and will apply the 
varnish to your sculpture - this is subject to the suitability of your design and materials used. 
After you have finished your BookBench artwork and the sculpture has been collected, The 
Big Read team will carefully apply a non-yellowing varnish in advance of its public display. 

 
Please note that if you choose to display the sculpture outside when it returns to the school, 
you may need to consider giving it another coat of varnish and mounting it on a secure plinth. 

 
 
Themes and motifs 

 

We ask you to avoid using corporate branding and identities as part of your sculpture design, 
but we are happy for you to incorporate your school logo or motto in a discrete way. The 
sculpture as a whole may take on a theme, linking to one of your curriculum topics i.e. 
Egyptians, Romans, Tudors etc., or draw inspiration from a literary character, a local celebrity 
or other geographically appropriate event or theme. Get the children’s creative brains buzzing 
with possibilities and look forward to a whole wave of ideas and suggestions that exceed your 
wildest dreams. 

 
Your design team might want to devise a design that in some way incorporates the 
environment in which the sculpture is stationed, and to consider whether there are any 3D 
objects that could be added to the display. They might want to think about how new 
technology could be involved, such as solar panels, touch screens or motion sensors. Could 
your IT department or technician support the project by creating an app, ibook, blog, Twitter 
feed to track and document your young people’s experience? This would be useful for 
evaluation purposes, but also a way to engage with young people for whom technology is 
quite possibly a key motivating factor. Consider having an interactive element to your 
sculpture, bringing it to life with a voicebox or sirens for example. Could pupils use their 
knowledge of electrical circuits, even, to create multiple choice quizzes that use lights or 
buzzers to indicate a correct answer? As they say, the possibilities are endless! 

 
(Please be aware that electricity power points may not be available at trail locations and such 
a design may only be properly up and running when the sculpture is on display within school - 
before and after the trail). 



Engaging and inspiring your design team 
 

It may be that your whole school, or a selected year or targeted group takes part, their job 
being to devise the design, but you will probably then want to select a smaller group of pupils 
to work on the implementation of this. Staff might choose to select a couple of pupils from 
each year group, or pupils might join an or lunchtime club in order to be involved in the final 
realisation. A panel of teaching and support staff, community members, pupils, parents and 
members of the Senior Leadership Team will need to meet to select a design, or perhaps to 
select several designs and decide how to fuse these together. 

 
The following questions might be useful to pose to your young people to help them make 
decisions about the style and purpose of their sculpture. This would provide a great 
opportunity for them to practice negotiation and teamwork skills. 

 
Some questions to think about before choosing your design: 

 
• Our sculpture is going to be viewed by several different audiences – school staff, pupils, 

visitors, parents, the local community and it could even ‘travel’ further afield. How do we 
want them to react to our design? 

 
• Do we simply want the people who see our design to think it’s beautiful and recognise 

that we are talented artists? 
• Do we want our design to tell them something or encourage them to think about an issue 

or react in a certain way? 
• If we are trying to send a message, should our message be obvious or would it be better 

to keep things interesting by making the things we’re trying to say less obvious? 
• Are we going to try to make our audience think about issues and reach their own 

conclusions, or are we going to give answers? 
• Will our designs help the audience to learn about things we already know, or should we 

use the design process to learn about new things ourselves? 
• How are we going to decide if our design has been a success? 

 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 



DISCUSS, DEVELOP, DEFINE AND 
DELIVER 

 

 
 
First Ideas 

 
Invite your pupils to explore the sculpture, and explain that it is going to be decorated. Ask 
them to think about different possible designs and methods of decoration (e.g. painting, block 
printing, mosaic and collage). Record your pupils’ initial thoughts and ideas – these first 
instinctive ideas are important and play a big part in the final design. 

 

Research 
 
In pairs or small groups pupils can research literary links, facts, themes and activities 
provided in Section 4. Encourage pupils to collectively jot and sketch down their responses to 
this information on large sheets of paper. 

 
There are lots of ideas for themes later in this pack, and lesson plans, which explore how you 
might use them with your class. 

 
A plenary session can be used to share ideas and explore possibilities for themes that could 
be incorporated into the design (e.g. the design could tell a story, carry a message or tell us 
something about the school or pupils behind the design). 

 

Group Work 
 
After research and discussions, the pupils may have an initial preference for one or several 
themes. A good way of helping them to gather their ideas and information together would be 
to produce large ‘idea pictures’ and/or mind maps. 

 

Idea Pictures 
 
Use a mixture of drawings, paintings, photographs, and pictures printed from the internet 
or cut from magazines. Your idea pictures could include collected leaves, bark, twigs or a 
selection of wool and fabrics – in fact, anything pupils feel could be relevant to their ideas. 
Think about, and include, colour, pattern and texture, as well as images. 

 

Mind Mapping 
 
These can be created in a very similar way to the ‘idea pictures.’ They should be very visual 
and will be useful in terms of developing ideas in a way that may not have been obvious at 
first. Mind maps work best when there is an icon next to every idea and when different colours 
are used to separate different ideas/topics. Mind maps can cover just one theme or many. 



HERE’S A GOOD WAY OF 
WORKING ON IDEA PICTURES AND 

MIND MAPS 
 
 
Step 1 

 

Put three or four tables together and then 
cover with large pieces of sugar paper 
taped on the back. 

 

 
 
 
 
 
 
 
Step 2 

 

Remove the chairs – people tend to 
feel more creative and expressive when 
standing and moving around the table as 
opposed to sitting down. 

 
 
 
 
 
 
 
 
Step 3 

 

Remember, this is not a finished piece of 
work. Pupils should be encouraged to get 
their ideas down, without feeling they need 
to be too careful. Teacher input may be 
needed, however, to keep the work relevant 
to their ideas. The key is to get lots of 
ideas down, even if some of them are not 
feasible. 
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MIND MAP 
 
 
 

 



CREATING YOUR ARTWORK 
 
 

Each sculpture is finished with a white primer/undercoat. Before you begin, we recommend 
that you: 

 
• Unwrap the sculpture and check it over. Some small blemishes may be visible in the 

primer and some small chips may have occurred in transportation. Larger chips may 
need to be filled with a plastic filler e.g. Isopon easy sand. 

 
• We recommend a light sand with a fine grade sandpaper to give a key to the surface 

prior to painting, followed by a wipe over with a solution of warm water and a small 
amount of mild detergent (washing up liquid). 

 
• If you require a high-gloss finish, even more consideration should be given to sanding 

using several grades of sandpaper. Please wear a dust mask whilst sanding. 
 

 
Materials for painting 

 
Acrylic paints 

 
All colours in the double primary system; Brilliant Red, Crimson, 
Cobalt Blue, Brilliant Blue, Brilliant Yellow, Yellow Ochre. 

 

Black and white. 

Metallic paints. 
 

Emulsion paints 
 

In a variety of colours, although it is particularly useful to have a 
large supply of white and black. 

 

Acrylic paint combined with emulsion paint produces a very 
workable, fast-drying, water-based medium that can be used to 
great effect. 

 
Other materials 

 
Lazertran 

 

Safmat 

Letraset 
 

Collage paper / 
newspaper / tissue 
paper / decoupage 
paper 

 
A highly effective inkjet transfer paper that separates in water 
and can be glued onto the sculpture. Lazertran requires varnish 
to hold it secure when dry. 

 

A self-adhesive film that can be used in your printer and stuck to 
the sculpture. 

 

A type of dry transfer lettering. 
 

Using PVA glue to create collages with paper. When varnished 
this will hold fast. You can also buy blank decoupage paper that 
can be used in printers. 

 

N.B. If you plan to house your BookBench outside, please be 
aware that any damage to the layer of varnish, such as tears or 
scratches, may result in water damage and a lifting away of the 
artwork. 

CAUTION: Any large-scale relief work and papier mâché should be avoided, as the results will not be hard-wearing 
enough to survive for long. 



TOOLS FOR PAINTING 
 
 

 

Tools for applying 
paints 

 

Hogs hair brushes 

Decorators brushes 

Sponges 

A range of printmaking 
materials 

 

In a variety of sizes. 

In a variety of sizes. 

Different sizes/textures. 
 

Leaves, string, feet/hands/fingers, vegetable stamps, 
fabric, feathers, masking tape, vinyl tape, stencils, etc. 

 
Equipment for 
mixing paint 

 

Palettes, margarine tubs/ 
yoghurt pots 

 

Plastic pots and cling film 
for storing paints 

 

Jars for water 

 

Cleaning materials Paper towels 
 

 
Rags 

 
Washing up liquid 

 
Newspapers 

Aprons/large inside-out 
shirts. 

 

Good for brush cleaning when painting. Use to dry brushes 
after cleaning in water and in between changing colours. 

 

General spills. 
 

Great for cleaning brushes and hands. Also use neat to re- 
point brushes at the end of the day. 

 

Essential floor protection. 
 

Keep children’s uniforms clean when painting or 
clearing up. 

 

Please note that although it is acceptable to use watercolour paints at the 
design stage of this project, they are unsuitable for painting onto 
the sculptures. 
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